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Friday, November 9, 2001, 8 p.m. 
Walter Hall 


* University of Toronto 
Faculty of Music 


Presents 


University of Toronto 
Chamber Orchestra 


Raffi Armenian, conductor 
William Aide, piano 
R.E. EDWARDS CHAIR IN PIANO PERFORMANCE 


PROGRAMME 


Christoph Willibald Gluck § Overture to Iphigenia in Aulis 
1714-1787 


Wolfgang Amadeus Mozart Piano Concerto No. 27 
1756-1791 in B-flat Major K595 
Allegro 
Larghetto 
Allegro 


e INTERMISSION 


Franz Josef Haydn Symphony No. 104 “London” 
1732-1809 Adagio-—Allegro 

Andante 

Menuetto-Allegro 

Allegro spirituoso 


Tonight's programme is performed on the Edith McConica Steinway. 
Printing of this concert programme is supported in part by Versatel Printing. 


The photographing, sound recording, or videotaping of this performance without theawritten 
permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any other 
electronic devices that could emit a potentially unwelcome sound. 


Programme Notes 
by ALEX CARPENTER 


Iphigenia in Aulis (Overture) 
CHRISTOPH WILLIBALD GLUCK 
Born in Erasbach, 1714 

Died in Vienna, 1787 


Gluck, a German composer who lived and 
worked in Prague, Vienna, and Paris, is best 
remembered as an opera composer and an avid 
reformer of serious opera in the eighteenth 
century. Among his more significant reforms 
were an insistence on melodic clarity and 
simplicity over “useless embellishment,” a 
revival of the importance of the drama in 
opera, and the use of the opera overture as a 
true prologue to the dramatic action. 

Gluck’s Iphigenia in Aulis [Iphigénie en 
Aulide] is a “Tragégie-opéra” in three acts. It 
was composed ca. 1771-73, with a libretto by 
Marie Francois Louis Gand Leblanc du Roullet 
after Racine’s Iphigénie of 1674. This opera was 
Gluck’s first French reform opera after 
several successful Italian reform operas and 
marks the beginning of the so-called Gluck era 
in France. The overture accords with Gluck’s 
reforms as it not only attempts to represent 
musically the dramatic themes of the opera, 
but also contains musical material borrowed 
directly from the opera itself. This overture is 
considered one of Gluck’s finest, and features 
flexible form and vividly contrasting thematic 
ideas. 


Piano Concerto No.27 

in B-flat Major K595 
WOLFGANG AMADEUS MOZART 
Born in Salzburg, 1756 

Died in Vienna, 1791 


This work was Mozart's last piano concerto, and 
was completed in January of the final year of 
his life. He premiered the work himself in 
March of 1791 at a concert of clarinettist Joseph 
Bahr. Scholars have noted the irony of the 
location of this performance, a concert hall in 
the Himmelpfortgasse or “Gate-of-Heaven- 
Road,” suggesting that Mozart’s last piano 
concerto indeed marks the beginning of the 
end and as such stands “at the gate of eternity.” 


This work, however, was not Mozart's last piece 
of music by any means, only his last maj¢ 
keyboard work. 

The Piano Concerto No.27 is, in many 
ways, a work born out of misery and depres- 
sion: the two years preceding Mozart's last were 
unsuccessful and frustrating for the composer, 
and in the concerto one can hear a certain 
resignation. The work also has moments of 
great joy, however, and exemplifies Mozart's 
adroitness with the concerto genre: the solo 
and tutti parts are in a very close relationship, 
interacting seamlessly from beginning to end, 
and rich harmonies and imaginative melodies 
blossom in each movement. The concerto is 
cast in typical three-movement form: Allegro; 
Larghetto; and a final Allegro in rondo form. 


Symphony No.104 “London” 
FRANZ JOSEPH HAYDN 

Born in Rohrau, 1732 

Died in Vienna, 1809 


Haydn composed twelve symphonies during 
his London years. Soon after being freed from 
service to the princes of Esterhazy, Haydn 
travelled to Vienna to live and work as a 
freelance composer. He soon met the violinist 
and concert promoter Johann Peter Solomon, 
who commissioned a number of symphonie 
an opera, and other works from Haydn. ‘@ 
couraged by Solomon’s enthusiasm for his 
music, Haydn left Vienna for London at the 
end of 1790, and stayed there for nearly two 
years.He returned to London again in 1794, 
and may have been planning to live there per- 
manently; however, Haydn was recalled to 
Esterhazy later that year and so was only able 
to stay in London until the summer of 1795. 
Though it is one of the twelve “London 
Symphonies”, No.104 is the only one to which 
the nickname “London” has stuck. This is 
perhaps due to the work’s uniqueness: in some 
respects, it is an unusually dark, pensive, and 
poetic work, uncharacteristic of the other 
Haydn symphonies of this period. It is also 
certainly an example,.of Haydn at the peak of 
his maturity as a composer. The Symphony 
was composed during Haydn’s second visit to 
















London, and is cast in four movements: Ada- 
gio-Allegro; Andante; Menuetto-Allegro; and 
Allegro spirituoso. 

It begins in a minor key, D minor, though 
the symphony is actually in D major. After the 
low D minor introduction, the Allegro that 
follows is energetic yet also somehow subdued. 
The slow second movement, Andante, features 
some unusual modulations to remote keys and 


omamental melodies. The Minuet, as Robert 
Maycock has pointed out, is also a bit out of 
the ordinary, with “thrilling drum-rolls” juxta- 
posed with “chromatic sighs” from the 
woodwinds. The finale, Allegro, is sprightly 
and cheerful, though perhaps less so than some 
of Haydn’s other late symphonies. In all, the 
“London” Symphony is an emotionally and 
musically complex work. 


Meet the Artists 


In 1962, twenty year old Raffi Armenian gradu- 
ated from the piano performance class of Bruno 
Seidlhofer at the Academy of Music, Vienna, 
Austria. In 1965, he graduated from Imperial 
College, University of London, England in Met- 
allurgy. Going back to music and Vienna, he 
completed studies at the Vienna Academy of 
Music in Orchestral Conducting (Hans 
Swarowsky 1968), Choral Conducting 
(Rheinhold Schmid 1969) and Composition 
(Alfred Uhl 1969). Further he took private voice 
lessons with Ferdinand Grossmann. 

In 1969 he emigrated to Canada, where he 
became Artistic Director of the Kitchener-Wa- 
terloo Symphony (1971-1993). The Raffi Arme- 
nian Theatre in Kitchener, which he helped to 
design, is considered one of the best perform- 
ance spaces in North America, both for its acous- 
tics and its design features. In 1974, he founded 
the Canadian Chamber Ensemble, which 
achieved International recognition with tours 
in North and South America, and Europe. 

Raffi Armenian has guest conducted all of 
e major orchestras in Canada, as well as in 
Belgium, Italy, the USA, and the Jeunesses 
Musicales World Youth Orchestra. Equally at 
home on the operatic podium, he has con- 
ducted performances in Toronto, Montreal, De- 
troit, Columbus (Ohio) and Indiana, in a vast 
repertoire, including several works of the twen- 
tieth century such as Wozzeck and Rake’s Progress. 
From 1982 to 1985 he was Artistic Director of 
the Opera Studio of L'Opéra de Montréal. In 
1989, he conducted the final public appearance 
of the great Canadian tenor Jon Vickers, in a 
concert performance of Wagner's Parsifal. 

Mr. Armenian’s work has received count- 
less honors including the Canadian Grand Prix 
du Disque for Serenades, one of twenty-eight 
CD’s he has recorded, and an Emmy Award 
nomination (New York) for the TV performance 
of Menotti’s The Medium starring Maureen 


Forrester. Woody Allen used his CD Music from 
Berlin in the 1920's as background music for his 
film “Shadows and Fog.” In 1985 he received 
an Honorary Doctorate from the University of 
Waterloo (Ontario, Canada), in 1989 he was 
honored with membership in the Order of 
Canada, and in 1991 he received an Honorary 
Doctorate from Wilfrid Laurier University. 

Raffi Armenian has long been active as a 
pedagogue. In 1982 he became a professor of 
the Orchestral Conducting Class at the 
Conservatoire de Musique (Montreal), a posi- 
tion he continues to hold. In 1997 he accepted 
a two-year post as Visiting Guest Professor at 
the Hochschule fiir Musik und Darstellende 
Kunst, in Graz Austria, and in September 1999 
Maestro Armenian became Director of Orches- 
tral Studies at the University of Toronto Faculty 
of Music. 

The 1999-2000 season marked a return to 
regular operatic conducting, beginning with his 
debut at Fresno International Grand Opera, for 
whom he conducted II Trovatore. The season also 
held guest conducting engagements with Les 
Violons du Roy (Quebec City), and a return to 
the Kitchener-Waterloo Symphony Orchestra in 
May. 

The 2000-2001 season began with a con- 
cert for the Canadian Broadcasting Corpora- 
tion’s Radio Music - Toronto in a programme 
featuring the chamber versions of the Great 
Vocal / Orchestral works of Gustav Mahler, with 
renowned Canadian soprano Edith Wiens. He 
also returned to the Kitchener-Waterloo Sym- 
phony Orchestra for their October Beethoven 
Festival, in addition to conducting performances 
of II barbiere di Siviglia and Rigoletto at the Fresno 
International Grand Opera. 

The 2001-2002 season begins with perform- 
ances of Anoush, by Arman Tigranyan - an East- 
ern Armenian folk tradition based opera - in a 
production at Michigan Opera Theatre (De- 


troit). Among other guest conducting engage- 
ments are performances with the Kitchener-Wa- 
terloo Symphony Orchestra, Victoria Symphony 
Orchestra and a production of La Traviata with 
the Fresno International Grand Opera in the 
spring of 2002. 


Pianist William Aide received his musical 
degrees from the University of Toronto and the 
Juilliard School. In 1962 he won first prize in 
the CBC Talent Festival and the Canada 
Council Award for Young Performing Artists. 
Mr. Aide is a distinguished solo recitalist, 
chamber musician and accompanist and has 
collaborated with such conductors as Walter 
Susskind, Charles Dutoit, Mario Bernardi, Raffi 
Armenian, Arthur Fiedler and Andrew Davis. 
Glenn Gould referred to him as “one of the most 
inventive and imaginative pianistic talents of 
our time”. 

William Aide has recorded the Chopin 
Twenty-Four Etudes, the Brahms Cello 
Sonatas with Ofra Harnoy, and has performed 
the complete Suzuki method repertoire on a five 
compact disc set. The BBC and CBC have re- 
corded his performances and he has given con- 
certs in New York City, the former Soviet Un- 
ion, Chicago, San Francisco and throughout 





Canada. In February 1993, and November 
1995, Mr. Aide served as Artist-in-Residence at 
the Aix-en-Provence Conservatory. A glowing 
review stated that “one could detect two major 
strengths from hisplaying:the extreme quality 
of his sonority and the sovereign mastery of 
musical time.” 

Recent engagements include acclaimed 
performances at the American Liszt Society con- 
ferences in Hamilton, and a song recital with 
mezzo soprano Catherine Robbin. His most re- 
cent recording of Canadian chamber music fea- 
tures works by Talivaldis Kenins (Centrediscs). 

His book, Starting from Porcupine (Oberon 
Press), was shortlisted for the Edna Stabler 
Award for creative non-fiction. In June of 2000 
he participated in the first jury of the Esther 
Honens Competition. 

A CBC compact disc recording of his 1978 
live recording with Lois Marshall of three 
Schumann song cycles was issued in August 
2000. 

A university teacher of 38 years experience, 
William Aide came to the Faculty of Music in 
1978. He is the first holder of the R.E. Edwards 
Chair in Piano Performance and currently serves 
as the Head of the Keyboard Division. 






UNIVERSITY OF TORONTO CHAMBER ORCHESTRA 
Raffi Armenian, Conductor and Music Director 


FIRST VIOLIN CELLO BASSOON 

Deborah Clark, Concertmaster Leo Zhang, Principal Spencer deMan 

Jennifer Burford Marion Arthur Sandy Oh 

Arjola Kecaj Elena Jubenville Grytsje Schurer 

Hannah Lee Seung Young Song 

Natalie Wong TRUMPET 
BASS Ryan Baker 

SECOND VIOLIN Jonathan Cegys Ted Clark 

Aramie Kim, Principal Nora Nolan 

Emese Hegedus FLUTE 

Elyssa Lefurgey-Smith Julian Rodrigo HORN 

Rachel Pang Emma Tessier Allison Burrill 

Allison Haynes 
VIOLA OBOE Lauren Hill 


Liana Berube, Principal 
Christian Charron 


Nanami Hasegawa 
Betty Meng 


Janette Struthers 


Christina Loucks Naoko Nakamura TIMPANI P 
Robert Foster 
CLARINET 
Sean Pellegrin D’Olivo 


Penelope Sutton 





DIAMOND CIRCLE 

Edwards Charitable 
Foundation 

The Heinrichs Foundation 


PLATINUM CIRCLE 
Arthur Rudolph Plettner 
John Reginald Stratton 


GOLD CIRCLE 

Irene Carter 

Cinespace Studios 

Alexander and Carolyn 
Drummond 

The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

Greta Kraus Dentay 

Doris Lau 

John B. Lawson 

Che Anne Loewen 

udy and Wilmot Matthews 
amie May 





Ruby Mercer Por 

Roger D. Moore 

Arthur Edward Redsell 
William Scheide 

Stephen and Jane Smith 
Judith Marie Stephenson 
and two anonymous donors 


SILVER CIRCLE 

Clive and Barbara Allen 

Arts and Letters Club 

J P Bickell Foundation 

M D Cavlovic 

Canadian Opera Volunteers’ 
Committee 

Hans B. de Groot 

Lorna Dean 

The Eaton Foundation 

Robert Fenn 

James H Gladwell 

Richard and Donna Holbrook 


As of September 28,2001 


The Faculty of Music is committed to providing a stimulating environment in which its 
outstanding resources may support not only instruction of the highest quality but also the 
creation of new knowledge about all aspects of music. Since May 1, 1995, numerous academic 
priorities funded through the Campaign for the Faculty of Music have provided the means for 
our pursuit of this goal. We would like to thank all who have made significant contributions to 
our Campaign —- generous donors, tireless volunteers and longtime supporters. 


The Jackman Foundation on 
behalf of Edward J. R. 
Jackman 

Phyllis RE. Jowett 

Lothar Klein 

Michael M. Koerner 

Robert R. McBroom 

James K. McConica 

Rob McConnell 

Ted and Julie Medland 

Harvey Olnick 

Panwy Foundation Inc. 

George A. Ross 

Peter E. Sandor 

Sylvia Schwartz 

Iain W. Scott 

G.H. Clifford Smith 

Joseph S Stauffer Foundation 

Women’s Musical Club of 
Toronto 

Don Wright 
and four anonymous donors 





FRIENDS OF THE FACULTY OF MUSIC 
Friends of the Faculty of Music is an annual giving program offering donors of $250 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 
our circle of Friends for the 2001-2002 academic session. 


MAESTRO CIRCLE ($10,000 AND GREATER) 


CONCERTMASTER CIRCLE ($1,000 - $4,999) 





Earlaine & Gerard Collins Foundation 
Henry N. R. Jackman 

Philip and Diana Jackson 

John B. Lawson 

Keith W. Loach 

Stephen and Jane Smith 

and two anonymous donors" 


Bank of Montreal 
The Julie-Jiggs Foundation 


VIRTUOSO CIRCLE ($5,000 - $9,999) 
Long & McQuade Limited 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music 
or to become a Dean’s Committee volunteer, please contact Marilyn Brown in the Office of 
Development and Alumni Relations at 416-946-3145 or friends.music@utoronto.ca. 
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Orchestra Series 
Presents 


University of Toronto Symphony Orchestra 


Elmer Iseler Singers, MacMillan Singers & Women’s 


Chorus. Lydia Adams, Doreen Rao & Robert Cooper, 
conductors 


Saturday, November 24 
S pm. MacMillan Theatre 


Mendelssohn: Weinachtskantate “Vom Himmel hoch” 
Mendelssohn: Incidental Music from 

“A Midsummer Night’s Dream” 

and other choral and orchestral selections 


Tickets: $16, $8 seniors and students 
Box Office: 416-978-3744 


Imagine Perfect Resonance. 


A chord is struck, but never fades, sustained forever. 





OW baw Peacock was a distinguished alumnus of the 
University of Toronto's Faculty of Music. His body 
of work, as a composer and researcher for half a century, has 
made a significant impact on musical life in Canada. The 
Faculty of Music was very grateful to learn that Mr. Peacock 
had made a bequest to the University of Toronto in his will 
for the benefit of our music programs. With this legacy gift, 
the Faculty of Music will establish the Kenneth H. Peacock 
Lecture Series in Music in keeping with his lifelong interest 
in and contribution to the multi-dimensional study of 
music. Thank you Mr. Peacock. 


For more information on Planned Giving please 
contact the Development Office of the Faculty of Music by 
calling 416-946-3145. 


